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The Threepenny Opera
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A play with music in a prologue and eight scenes by Bertolt Brecht, after John Gays’ The Beggar's Opera
German translation by Elisabeth Hauptmann; Music by Kurt Weill

£I4E Creative Team
BE/ 6/ BEER
Direction / Stage / Light Concept
TRBE | BREE
Music Directors / Répétiteurs
AR #3587
Costume Designer
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Cooperating Director
BEgART
Cooperating Scenery Designer
B & BRFE R AT
Cooperating Costume Designer
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Dramatic Advisers
BHRE
Light Designers
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Jonathan Jeremiah Peachum
(head of a gang of beggars)

Jdd0d0d0d00opoooooo
Celia Peachum (nis wife)

dddddUdpoooooo
Polly Peachum (their daughter)

O00Oopooooooooooooono

Macheath (“Mac the Knife”, head of a gang of crooks)

O0Ooooooooo
Brown (Chief of London Police)

ooooooo
Robert Wilson
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Hans-Jérn Brandenburg, Stefan Rager
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Jacques Reynaud
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Ann-Christin Rommen
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Serge von Arx
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Yashi Tabassomi

00000000 00oO00on
Jutta Ferbers, Anika Bardos
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Andreas Fuchs / Ulrich Eh
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Jirgen Holtz
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Traute Hoess
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Christina Drechsler
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Stefan Kurt

oooono
Axel Werner
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Lucy (his daughter) Anna Graenzer
OOdoooo goooooad
Jenny (a prostitute) Angela Winkler
O00Oopooooooooo goooooog
Filch (one of Peachum's beggars) Georgios Tsivanoglou
0000000 Macheath's gang, street bandits
ogooad goooooood
Walt Dreary Mathias Znidarec
goooo gooooo
Matt of the Mint Martin Schneider
goooo goooooad
Crook Finger Jack Boris Jacoby
ogooad goooood
Sawtooth Bob Winfried Goos
aad ogoooad
Jimmy Dejan Bucin
ad goood
Ed Jérg Thieme
OO00Ooooo goooood
Smith (a police constable) Uli PleBmann
O0Ooooo gooooooooo
Kimball (Reverend) Heinrich Buttchereit
0O O Prostitutes
agd gooooooo
Vixer Janina Rudenska
oo gooooooo-ooo
Old whore Ursula Hépfner-Tabori
aad goooooad
Dolly Laura Mitzkus
ad goooood
Betty Anke Engelsmann
oo goooood
Molly Gabriele Vélsch
aad godooooo/00o0oooo
A messenger on horseback Sabin Tambrea / Gerd Kunath
goo goooooog

A Voice Walter Schmidinger
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Banjo / Cello / Guitar /

Hawaiian Guitar / Mandolin

opooo/oo/ooag
Harmonium / Piano / Celesta

ooooo
Bandoneon

oo
Trumpet

ooo/go0oo
Timpani / Percussion

oooooooooo/
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Tenor and Soprano Saxophone /

Clarinet / Bassoon
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Alto, Soprano and Baritone Saxophone

oo/00000
Trombone / Double Bass
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Chinese Surtitles

goog
Surtitles Operator
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Ulrich Bartel

ogo-ogooooooo
Hans-Jérn Brandenburg

gooogood
Tatjana Bulava

ooooooo
Martin Klingeberg

goooon
Stefan Rager

goood

Jonas Schoen

ooooooo
Benjamin Weidekamp

gooodgn
Otwin Zipp

oooa
Jo Bauer

gono

Zeng Yilin
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Yaeman Cheung

Premiere 27 September 2007 at Berliner Ensemble
Performance rights and © Suhrkamp Verlag, Frankfurt/Main

With friendly permit of Barbara Brecht-Schall

Musical performance rights Kurt Weill Foundation for Music, Inc., New York
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The Threepenny Opera proclaims itself "an
opera for beggars", and it was in fact an
attempt both to satirise traditional opera and
operetta and to create a new kind of musical
theatre based on the theories of two young
German artists, composer Kurt Weill and
poet-playwright Bertolt Brecht. The show
opens with a mock-Baroque overture, a
nod to Threepenny's source, The Beggar's
Opera, a brilliantly successful parody of
Handel's operas written by John Gay in
1728. The setting is a fair in Soho, London,
just before Queen Victoria's coronation.

Act | begins in Jonathan Jeremiah Peachum’s
shop, the boss of London's beggars. He
equips and trains them in return for a cut of
theirearnings. Inthefirstscene, afterenrolling
a new beggar with his wife, the couple notice
that their grown daughter Polly did not come
home the previous night. The scene shifts to
an empty stable where Macheath is about to
marry Polly, once his gang has stolen all the
necessary food and furnishings. No vows
are exchanged, but Polly is satisfied, and
everyone sits down to a banquet. Since none
of the gang can provide fitting entertainment,
Polly gets up and sings Pirate Jenny. The
gang gets nervous when Chief of Police
Tiger Brown arrives, but it's all part of an act;
Brown served with Macheath in England's
colonial wars and has prevented Macheath
from being arrested all these years. The
old friends duet in the Cannon Song (Army
Song).
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In the next scene, Polly returns home and
defiantly announces that she has married
Macheath by singing the Barbara Song. She
stands fast against Mr and Mrs Peachum's
anger, but she does let slip Brown's connection to
Macheath, which they will use to their advantage.

Act Il

Polly tells Macheath that her father is arranging
to have him arrested. He makes arrangements
to leave London, and explains his bandit
"business" to Polly so she can manage it.
Before he leaves town, he stops at his favourite
brothel, where he sees his ex-lover, Jenny.
They sing the Pimp's Ballad (Tango Ballad)
about their days together, but Mrs Peachum
has bribed Jenny to turn Macheath in. Officer
Brown apologises, there's nothing he can do,
and Macheath goes to jail. After Macheath sings
the Ballad of the Easy Life, another girlfriend,
Lucy (Brown's daughter) and Polly show up at
the same time, setting the stage for an argument
that builds to the Jealousy Duet. After Polly
leaves, Lucy engineers Macheath's escape.
When Mr Peachum finds out, he confronts Brown
threatening to unleash all of his beggars during
Queen Victoria's coronation parade, ruining
the ceremony and costing Brown his job.

Act I

Jenny demands her bribe money but Mrs
Peachum refuses to pay. Jenny reveals that
Macheath is at Suky Tawdry's house. When
Brown arrives, determined to arrest Peachum,
he is horrified to learn that the beggars are
already in position. To placate Peachum, Brown's
only option is to arrest Macheath and have him
executed. Macheath, back in jail, is desperately
trying to raise enough of a bribe to get out again.



oooo Synopsis - RENEEEEEGN

O000000000000O00 @ Soonitbecomes clear that no one can raise any
o0oooOoooooooooao money and he prepares to die. Then a sudden
000000000000 Oggo  reversal: a messenger on horseback arrives to
O0O00oOooooooooooono  announce that Macheath has been pardoned by
O00DO0O0OoOoOoooooooO  the Queen and granted a castle and pension.
O0O00o0oOoOoooooooon  Thecastthen sings the finale, ending with a plea
0000000o0ooooon that wrongdoing not be punished too harshly.
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OO0O00 Director's Notes

by Robert Wilson

If you know in advance what you are going
to do, then don’t do it. Too deeply believing
in something can become very dangerous.
The motive is simple. You ask: What is this?
You have to be totally open, constantly watch
the play and regard it as a question in every
situation. There is not much to say about the
kind of theatre | make. It is something that
you experience. For instance: | touch this
glass and it is cold. | touch that table and it
is warmer. That's what it is about. The truth
is what | experience. Theatre is something
you experience and this experience is a way
of thinking. You do not experience anything
directly in your mind, but always with your
body.
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The way that | developed a passion for the
theatre was entirely different from anyone
else. | never studied theatre. In fact, | did not
like theatre at all when | first went to see a
play. Then | went to see some opera and | did
not like that either — and it's often still that
way. | was actually a business major at the
University of Texas. Then | went to New York
to study architecture and painting. In 1967,
| adopted a thirteen year-old Afro-American
boy who never attended school, didn’t speak
a word and had never learned the meaning of
words. This really wasn’t planned. The kid was
almost going down because of the authorities
that were about to detain him. | regarded the
adoption as a protective measure for a single
isolated boy. The people he had lived with
didn’t realise that his problem was related to
being deaf. They had never dealt with a deaf
person before. With this 13 year-old Afro-
American boy, | created my first work at the
theatre. His way of thinking was very unusual.
| was thinking in words and thought that was
smart, but after a short time | realised that he
was thinking in visual images.

During that time, | met a psychologist at
Columbia University: Dr Daniel Stern. He made
movies about mothers who would hug their
babies in all kinds of every-day situations: a
baby cries, the mother lifts it and calms it down.
Stern took a clip, slowed it down and watched it
frame by frame. One second of a video consists
of 24 frames. Eight out of ten mothers’ first
reaction in the first three frames — the first three
twenty-fourths of a second — was to quickly
move towards the baby with a facial expression
you would not expect. The baby’s reaction
was similar. The mother’s facial expression
changed to a different one in the next two to
three frames. From that we can conclude that
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O00O00O00O0O00O00O00 within one single second very complex ways
OO00DO0O0O0O0O0O00O0o0oono  of behaving and moving can happen. So the
0000000000000 0 body seem to move faster than we can think
O0o00oooooooooo and we often do not recognise these gestures

and movements. This fascinated me. It was the

poooooooooooodd  pasis for my first bigger works at the theatre.
uboboboooooobobon All of them were mute.

goooboobooboooboo

O0000D0D0O0OoOO0oOoooono  The first piece of work where | included

0000000000000 00 language derived from a collaboration with

ooooooo another young man who had just left therapy
for slightly psychopathic children. He wrote

Doooouoodoodobl iy a weird yet extraordinary way that

boodoooodoooood absolutely fascinated me. His name was

Christopher Knowles.
00000000000000(2003)000

000000000000000 These were my origins — and they are the
reason why and how | am sitting in front of
you today...

Taken from the programme of the Berliner Ensemble for
Leonce and Lena, No 47 (2003)

Translated from German by Sven Sellmann
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00 The Company

The Berliner Ensemble theatre company was
founded by Bertolt Brecht and Helene Weigel
in 1949 and moved into its current location, the
historical theatre at Schiffbauerdamm, in 1954. The
theatre itself was built in 1892 and in 1928 Brecht’s
The Threepenny Opera, with music by Kurt Weill,
was performed there for the first time marking the
beginning of Bertolt Brecht's career. After Brecht
and Weigel, other acclaimed directors followed
including Benno Besson, Peter Palitzsch and Einar
Schleef. From 1992 to 1995, Heiner Miiller worked
at the theatre as director and writer.

Since September 1999, Claus Peymann has been
artistic director of the Berliner Ensemble. Under
him they have again become one of Germany’s
leading and internationally renowned theatre
companies, uniting the finest actors and directors,
such as Robert Wilson, Peter Zadek, Andrea Breth
and Claus Peymann.

At the heart of the Berliner Ensemble’s work today
is contemporary theatre. This includes German-
speaking debut performances of Elfriede Jelinek,
Peter Handke and Botho Strauss’ work, and
modern interpretation of classics. The repertoire
comprises 40 plays by German writers such as
Gotthold Ephraim Lessing, Max Frisch, Heinrich
von Kileist and of course a range of plays by
Bertolt Brecht such as Mother Courage and
her Children, The Caucasian Chalk Circle and
many more. The famous Brecht-production The
Threepenny Opera, staged by Robert Wilson has
played over 150 times and has toured the world.
In 2010 more than 224,000 spectators visited the
640 shows of the Berliner Ensemble, making it
the most frequented repertoire-theatre in the
whole of Germany.
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Robert Wilson Direction / Stage / Light Concept
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Born 1941 in Waco, Texas, Wilson studied architecture at the Pratt Institute, Brooklyn, and
painting in Paris. He started performing in the late 1960s and founded the group “The Byrd
Hoffman School of Byrds”. He performed at several European festivals, then in 1976 he
created the opera Einstein on the Beach with Philip Glass for the Festival in Avignon. He
has had art exhibitions, installations and retrospectives at the Centre Pompidou in Paris, at
the Boston Museum of Fine Arts. His work has also appeared in Rotterdam, London, San
Francisco and Venice.

Wilson has worked with a range of artists including Heiner Miller who provided the
German portions for the CIVIL warS. He also staged Heiner Muller’s Hamletmachine
and Quartet; directed Tom Waits’s The Black Rider and Alice; and directed Lou Reed’s
Time Rocker and POEtry.

For the Berliner Ensemble, Wilson directed Brecht's The Flight across the Ocean; Milller’s
Landscape with Argonauts; Dostoevsky’s Notes from Underground; Blichner’s Danton’s
Death (in collaboration with the Salzburg Festival); Leonce and Lena, set to Herbert
Grénemeyer’s music; Shakespeare’s The Winter’s Tale; Brecht and Weill’s The Threepenny
Opera; and Shakespeare’s Sonnets, with Rufus Wainwright.

Wilson founded the “Watermill Centre” on Long Island, which operates as a year-round
cultural institution to support the work and development of young artists.
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Jacques Reynaud Costume Designer
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Reynaud, born in Milan in 1960, is a fashion and costume designer of French and ltalian
descent. After high school, he attended university in New York, later working in the US and
Europe. His first work was Peer Gynt, staged by Luca Ronconi. After that, he worked at the
Teatro della Scala in Milan, the Salzburg Festival and the Lyric Opera of Chicago. In 2007,
he designed costumes for Broch’s Out of the Air at the Piccolo Teatro di Milano. He has
worked with Robert Wilson on numerous plays designing costumes for all his productions
at the Berliner Ensemble.
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Ann-Christin Rommen Cooperating Director
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Rommen studied theatre, film and television sciences at Cologne University. She first worked
as assistant director at the Cologne Theatre, then met Robert Wilson in 1983 and worked
with him on the CIVIL warS in 1984. Since then, she has been assistant director for more
than 40 Wilson productions. In 1990, she staged the Romanian premiere of Heiner Miller’s
Hamletmachine, and later on, Drifting and Tilting — Songs by Scott Walker at the Barbican
Centre in London in 2008. During her career, she also worked with the contemporary dance
ensemble Condanza and has played in festivals in Europe and Australia.
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Serge von Arx Cooperating Scenery Designer
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Bornin Zurich in 1971, Arx studied architecture in Zurich and then worked for Cuno Brullmann
and Roberto Ostinelli in Paris. In 1998, he became a freelance journalist at Neue Ziircher
Zeitung and later worked with Rolf Glittenberg. From 1999, he was stage designer for Robert
Wilson’s theatre productions. In 2005, he created the Giorgio Armani Retrospective for the
Guggenheim Museum in New York, Berlin, London, Rome, Tokyo, Shanghai and Milan and
the Imagines del Cuerpo at Museu d’Art Precolombi in Barcelona. Since 2007, he has been
head of the scenography department at the Norwegian Theatre Academy in Frederikstad.
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Hans-Jérn Brandenburg Music Director / Répétiteur
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Brandenburg is a composer and arranger of film and theatre music. Born in Bardowick,
Luneburg Heath, 1957, he studied music in Hannover and Hamburg. As musical director
at the Deutsches Schauspielhaus Hamburg he wrote music for Shockheaded Peter in
2001. He collaborated with The Tiger Lillies and the Kronos Quartet for The Gorey End
as well as directors Michael Bogdanov, Klaus Pohl, Michael Simon and Frank Castorf.
He first worked with Wilson as musician and musical director on The Black Rider in
Hamburg. He and Stefan Rager were the musical directors for Leonce and Lena and
The Threepenny Opera.
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Stefan Rager Music Director / Répétiteur
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Born in Munich in 1963, Rager was founder of the pop music group The Jeremy Days. He
later composed ballet, film and theatre music. Rager worked on Kasimir and Karoline with
Christoph Marthaler at the Deutsches Schauspielhaus in Hamburg, and with Robert Wilson
and Lou Reed on Time Rocker and POEtry at the Thalia Theatre in Hamburg. Together with
Hans-Joérn Brandenburg, he was the musical director for Georg Blichner’s Leonce and Lena
and Brecht's The Threepenny Opera at the Berliner Ensemble.
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Jutta Ferbers Dramatic Adviser
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Born in Cologne in 1957, Ferbers had her first position as dramaturg in Landshut then
from 1983 at the Schauspielhaus Bochum. After moving to the Burgtheater Vienna in
1986, she worked on Shakespeare’s Richard lll, Bernhard’s Heroes’ Square and several
premieres of plays by Peter Handke such as The Hour We Knew Nothing of Each Other.
She worked as a lecturer at the Academy of Visual Arts in Vienna, has translated plays
by Ibsen, Shakespeare and Marlowe; and collaborated on Richard Il and Richard Il with
Thomas Brasch. Since 1999, she has been dramaturg and a member of the directorate at
the Berliner Ensemble.
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Stefan Kurt Macheath
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Born in Bern, Switzerland, in 1959, Kurt studied acting at Bern State School for Music
and Theatre. He performed at Bochum Theatre before joining Hamburg’s Thalia Theatre
where he received the Boy-Gobert-Acting-Prize for his performance in The Servant of Two
Masters. He has worked with Robert Wilson on The Black Rider, Alice (1993), Time Rocker
(1996); and with the Berliner Ensemble on Flight Over the Ocean (1997), Leonce and Lena
(2003), A Winter’s Tale (2005) and The Threepenny Opera (2007). Kurt is a renowned actor
in German film and television. In 1995 and 1997 he won the German TV-Grimme-prize.
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Angela Winkler Jenny
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Winkler was born in Templin, Germany. From 1971 to 1978 she worked at the legendary
Schaubiihne theatre, with directors Peter Stein and Luc Bondy. She was twice elected Actress
of the Year for her performances in Chekov’s The Cherry Orchard and Shakespeare’s Hamlet
and in 2000 she received the Gertrud-Eysoldt-Ring for her role in Ibsen’s Rosmersholm (all
directed by Peter Zadek). In 1968 she played the main part in The Lost Honour of Katharina
Blum (directed by Volker Schiéndorff and Margarethe von Trotta). She also performed in the
Oscar winning film The Tin Drum (directed by Schléndorff).
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Born in Berlin, 1932, Holtz studied at the Theatre Institute in Weimar and the Theatre School
Leipzig. Early in his career he performed in Erfurt, Brandenburg, Greifswald; Volksbihne in
Rosa-Luxemburg-Square; and for almost ten years at Deutsches Theatre, Berlin. In 1974
he performed Miss Julie at the Berliner Ensemble and The Mission at Volksbiihne. In 1993
he received the Gertrud-Eysoldt-Ring and was elected Actor of the Year for his one-man
performance in Katarakt. Since 2000 he has been a member of the Berliner Ensemble
performing Wallenstein (2007), Oedipus at Kolonos (2010), The Threepenny Opera (2007)
and Shakespeare’s Sonnetts (2009).
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Hoess, born 1950 in Weilheim, Germany, studied at the Otto-Falkenberg Actors School in
Munich. She was a member of the legendary free theatre group “Beetroot” before joining
the Berliner Ensemble, Burgtheatre Vienna and Cologne Theatre. She has worked with
many renowned directors such as Robert Wilson, Werner Schroeter, Heiner Mdiller, Dimiter
Gotscheff, Jurgen Krus and Ginter Kramer. In German film and television she has worked
with Rainer Werner Fassbinder, Margarethe von Trotta, Lars Montag and Andreas Dresen.
In 2003 she received the Austrian Nestroy-Actors-Prize for her performance as Anne in
Thomas Bernhard’s play Over All the Mountain Tops.
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Born in Berlin, 1980, Drechsler studied acting at Ernst Busch in Berlin. She debuted at the
Berliner Ensemble in The Wild Duck and has since played “Mitzi” in Jubilee, “silent Katrin” in
Mother Courage, “Antigone” in Antigone of Sophokles and “Lavinia” in Schdandung (Rape).
Recently she has played “Polly” in The Threepenny Opera and “Boy” in Shakespeare’s
Sonetts. She was elected Best Young Actress in Berlin, 2006.
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Born in Wurzburg, Germany in 1981, Graenzer studied at the University of Arts in Berlin.
She played “Marie” in Woyzeck at Deutsches Theatre before debuting with the Berliner
Ensemble in Medea Voices. She then played “Wendla” in Spring Awakening, “Recha”
in Nathan the Wise and “Grusche” in Brecht’'s The Caucasian Chalk Circle. She has
recently performed in The Threepenny Opera, Shakespeare’'s Sonetts and Freedom
and Democracy | Hate You.
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Born 1945, Axel worked as a baker before studying at the Ernst Busch Acting School in
Berlin. He joined the Berliner Ensemble in 1989, and has appeared in many plays including
Waiting for Godot, The Jews, Mother Courage, The Resistable Rise of Arturo Uiand Leonce
and Lena. Since 2007 he has played “Tiger Brown” in The Threepenny Opera.
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